tl\otun tbt rt,obbtt-bole
I

I: I

I

I
I

. 'i

1 •-

1i
I

.

& mbrougb tbe Darbrobe

In A Season of Calm Weather
by Ruth Berman
lice and Wendy and Dorothy walked arm in arm over the beach beside a sea they could not agree in naming. Rainbows
sparkled in the tops of the waves as they over-balanced and plunged to earth. Wendy and Dorothy disagreed as to
which was more unlikely, land or sea.
_
,,
"But of course it's Neverland," said Wendy. "The sea never had a name that Peter told me._ _
_
"Oh the land's here, sure enough," said Dorothy. "It's just the ocean between here and avl11zed countnes that
cou ld never be navigated. That's why it is the Nonestic Ocean."
_
_
_ _
_
_ ,,
Alice waited politely a moment, but the other girls had come to an impasse m their dispute, and Ahce said, No, that's
just why it isn't. Neither of them is. One wouldn't name it wasn't if it were: you know."_
_
Both Wendy and Dorothy were inclined to argue this Judgment as incorrect and mcomprehens1ble, but far ahead they
saw a ring of wet little creatures running round and round, and they stopped talkmg to look. In the_rruddle of the creatures were
a walrus and a man with a work bench. The man was planmg what was eVJdently a very knotty piece of wood, and the walrus,
lolling ,vith its tail in the air, was evidently giving unwanted advice. Neither of them paid any attention to the creatures raang
round the ova l of which they were the foci.
Wendy and Dorothy, re-considering, asked Alice what the sea was.
"Tea rs," she said.
But this answer they would not allow, and they broke apart to enjoy the pleasurL' ,,f racing the wave-edge, trying how
cl ose they could come without getting drenched .
_
_
When all had lost, they found a warm, dry rock to climb, where they could sit m thl' light. Wendy, a httle nervously,
walked all the way round it first and checked that its top was over the high-tide lim• r>l'IPr,• ,cr.:imblmg up after them.
"Now we're tall e r than he is," sai d Dorothy, pointing at the carpenter.
'That isn' t very much, perhaps," said Alice thoughtfully.
Dorothy laughed. "It'll do," she suggested.
"Not always," said Wendv.
"W hy not?" Dorothy saict.
"Oh, well. One does want to grow up in the end, you know." Wendy ln\\'cr,•d h,•r \"1 •1cl' ,m these words, as if expecting
disagreement.
_
"I d o n' t know," said Alice. "I've tried growing, and I didn' t care for it." Sh,· tr,,""rwd "If nnc could take one's time at
it, I think one might like it."
Dorothy leaned back on her hands and looked out over the water. Something thJt m1:--;ht h.:ivc been a dolphin or a
mermaid had jumped. The tail flashed purple in the light as it disappeared beneath th,·" J\ ,. ··1r, nrcc here," she said.
_
Wendy started to nod agreement, but then qasped as she looked further out t,, ,,•J -\ ,.111 \\'ac;; rising up over the
hori zon . She could not yet see the ship, but she criea, "Pirates!"
'The Crescent Moon!" said Dorothv.
'Th e Bellman 7" said Alice. She stot)d tiptoe, trying to see, and fell. Wend,· tn,-d t,, ,Jtch hL•r, and dropped off the rock,
too.
"-don't you agree7"
Wendy took a sip of tea to cover her confusion. Really, she would never be u,<'d t, • hJ,·mg the dear old Bloomsbury
neighborhood in the mode. But even with a neighbor less fonnidable than Mr-, _W,1<,lt . 11 "J, n<1t nght to doze off while giving a
little party. If that was what she had done. She looked nervously at the elderly wPmJn ~--1dt· hl'r. Mrs .... Mrs. Hargreaves,
that was 1t. She cleared her throat, trying to think what to say.
Mrs. Hargreaves hesi tated, apparently as much at a loss as herself, pickl'd ur thl' lt'Jr,,t and passed it to Mrs. Woolf.
"Won' t you have some more tea?" she said, and in moving cups about the convl'r-.at1<•n mJI-.L· J nl'w c;;tart.
Wendy would ha_ve been grateful, but as the tea-party entered the domain, ,,t Llnllt, . ,hl' It,st the threads of the dream
or daydream or whatever 1t had been. She sighed, and ~rs. Hargreaves sighed , and thl'v t.ill-.,•d abnut modern art.
Dorothy, left alone, tried jumping down, but she was still on the beach be-;1d,· the ,ca. Thl' -;hip was too far out to
_
signal. The walrus and its companions did not look well able to give her direction-. . On t•nc Pther -;1de up the beach, all she saw
were a little boy and girl building sa nd castles and, beyond them, a man in a white -.u1t . ,•atmg .:i peach. The juice was dripping
off his chm. When he saw that she saw him, he turned red, dropped the peach, and -;tn,lll'd in the opposite direction, trying
un successfull y to look nonchalant.
Dorothy walked inland to look for a way across the desert back tn Oz, \\'hL•r,• thl'y d,, not grow old.
reprinted by permission of the author.
This story was read at a " Readings from Rivende/1 " meeting of the local (I .,1_1in Cities) Mytlzopoeic Society Riven dell
Cro up some years before 1t was publzslzed 111 Amazing in 1986. I't>e af.1,ays thought it u.>onderfully characteristic of Ruth, and also
of the R1vendell Group. It's an adult story, dependent on those classic children 's fantasies, and the history behind them , yet also
makms_ a crzt1cal observation about a difference between American and English approaches to these kinds of stories, or at least about
th e differences bet.1 1een Baum and Ba rn e or Carroll. -David Lenander
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by David Lenander
his theme was chosen several years ago to invoke particular books
and their authors. First of all, the titles of the Alice In Wonderland
books by Lewis Carroll: Down the Rabbit Hole and Through The
Looking Glass. Probably the most famous children's books of the
Nineteenth Century, the Alice books are also representative of the
Victorian Fantasy that has been of great interest to the members of
the Rivendell Group, and members of the English and German
departments for a number of years. Such past and present members
as Ruth Berman, P.C. Hodgell, Michael M. Levy, Louisa Smith,
David Lenander, Rick Henry, Donna White, Peg Kerr !hinger, Ruth
Jeffries, James Maertens, and Cathy Parlin, have studied ,,,rith such
professors as \'\Tilliam Nladden, C. t>.11ichael Hancher, Stephen Prickett, Margery Durham,
Rodney Shewan, Gordon Hirsch, Jack Zipes, and Karen Nelson Hoyle, many of whom
have also spoken to the Rivendell Group. The Nineteenth Century roots of the work of
the Inklings-Owen Barfield, CS. Lewis, J.R.R. Tolkien, Charles Williams and the
others-have been explored in the discussions of the Rivendell Group since its beginnings
in 1973. Of course it was the works of the Inklings that brought us together, many of us
first discovering children's fantasy in Tolkien's The Hobbit or Lewis's Narnia books,
beginning with The Lion, The Witch and the Wardrobe. And so it is these stories that we
call to mind along v.rith Carroll's.
The My thopoeic Society came together in 1967, in California, as a discussion group
devoted to the Inklings' fantasy. It soon grew to include discussion groups scattered all
across North America, and gradually developed interests in the Inklings' critical
approaches and scholarship as well as their biography and fiction. The Inklings were
themselves originally a college group, celebrating not only their shared creativity in their
original fantasy, but their friendship and common interests in literature of all periods, talk
and argument. They were not the first such group, or even the first such school of fantasy
writers, but they participated consciously in a rich literary tradition that we continue today,
however much we may expand or add to that tradition. They were certainly among the
first critics to take fantasy and Children's books as seriously as they took Beowulf, Chaucer
or Milton. However seriously they took their Nesbitt, Caroll or Nlacdonald, they never
failed to enjoy it, nor became so tangled in theory as to lose either the original texts or
intelligibility in theoretical jargon. Today, at Mythcon 24, we celebrate not only the
Inklings' fiction, but also such essays as "On Fairy Stories," and "On Three Ways of
Writing for Children." And recognize some of their true heirs in Carol Kendall, Jane
Yolen and Jack Zipes.
Even as the Society and Rivendell have studied the "Roots of Tolkien's Tree" (as ,,..,e
called them in a lecture series we sponsored some years ago), so have our members and
mentors gone on to harvest new fruits of our studies and conversations. Articles,
dissertations, stories and poems, and less tangible fruits in the teaching and scholarship
informed by our discussions in many ways. Some of these are in evidence this weekend,
not only in the program detailed in this book, or the novels and Myth/ores for sale in the

Goblin Market, but in the conversations in the hallways, the questions asked, the jokes
cracked and the songs sung in the evenings.
This weekend we hope to peer down Bilbo Baggins' hobbit-hole into the past,
examining again the foundations of our fantasy literature, and to accompany Lucy through
the Wardrobe, exploring new worlds of fantasy in papers, panels and readings by familiar
and new writers. We've asked three authors who have taken those journeys, and
journeys of their own, to be our guides. Jack Zipes will talk about "The Wizard of Oz as
American Myth," while Jane Yolen, who has often acknowledged her debt as a story teller
to such writers as Rudyard Kipling, and J.M. Barrie, will re-examine some of the fantasy
texts l.i ke Kingsley's Water Babies in her talk on Saturday, "Dark Mirrors." On Sunday
evening we'll listen to Carol Kendall share some of the wisdom that has enabled her to
create characters like Muggles and her Maxims.

jfantasp in tbt .fflibtnest
by Eric M. Heideman
ythcon XXIV's subtheme is "Fantasy in the :M idwest." This subtheme will run
through panels on "The Fantastic Tradition in Minnesota and Wisconsin" and on
~1innesota children's writer/ illustrator, Wanda Gag, readings by several
Midwestern writers, a video tape of a Minnesota children's theatre production, as well as
some of the scholarly papers. We have a number of programs relating to the great,
American midwestern dream of the Land of Oz, notably our keynote address by Minnesota
resident Jack Zipes.
Wisconsin is the longtime home of Arkham House and the current home of
Amazing Stories. Robert Bloch lived and wrote there for many years. Clifford D. Simak
grew up in southwestern Wisconsin and repeatedly wrote about his youthful environs
during his many decades as the patriarch of Minnesota SF writers. Poul Anderson went to
college in Minnesota and Thomas M. Disch grew up here. Current Wisconsin writers of
the fantastic include Joan Vinge, P.C. Hodgell, Phyllis Ann Karr, and Kris Jensen. Of the
many SF writers currently living in Minnesota, Gordon R. Dickson is the best known.
Current Minnesota speculative writers who have written novels partly set in the state
include Charles V. De Vet (Special Feature), John Sladek (Roderick and Bugs), Eleanor
Arnason (Daughter of the Bear King), Emma Bull (War for the Oaks), Pamela Dean (Tam
Lin), and Caroline Stevermer (River Rats).
· Minnesota has a strong two-decades old tradition of SF writing groups, currently
including the Aaardvards, the Scribblies and The Workshop. The Minnesota Imaginative
Fiction Writers' Alliance (MIFWA) serves as a resource sharing network for Minnesota SF
& F writers. Tales of the Unanticipated is a semi-professional speculative fiction magazine
published by the Minnesota Science Fiction Society.
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erry Christmas too! I'm spending mine in Pemba.
where that is!

Prizes given for knowing

This might not be an unusual thing to find on the back of an envelope if you were a
regular correspondent of Carol Kendall. In the past few years I have been fortunate to get
postcards, little treasures from foreign lands, every so often when Carol has gone off into
the Blue to seek adventure. Over the years I've accumulated postcards from Tombouctou,
Mali, "May [Tristan] never have to eat porcupine, even though it is considered a great
delicacy in Cameroon-and may you never have to cook it. I speak with great authority
on the subject;" Narssage, Greenland, "I wish to report a severe shortage of trolls in
Iceland, except in bookstores, and none at all in Greenland;" Qufu, China, "Have you ever
tried to ,vrite a postcard while surrounded by 11 children and a grandfather?;" and San
Pedro Sula, Honduras, "I didn't hire any spells from this witch doctor at Chichicastenargo,
at least none I'll ever admit to!"
\Yarning Carol that I would be writing this introduction, I asked where she was off
to next. "Nowhere," came the reply. "Not until I finish Fantasy 4." Fantasy 4 is Carol's
working name for her fourth and last Minnipin book. It has been in the works for several
years and those of us who enjoy Carol's writing have been waiting patiently for it. The
first three Minnipin books are The Gammage Cup (The J..1innipins in England), The
Whisper of Glacken and The Firelings. Of the first book Andre Norton wrote: "There
were the Hobbits of the Hill, the Borrowers and now the Minnipins of Slipper-on-the\Vater. Such tales are golden events in the publication of children's stories."
Carol has not been working on her Fantasy 4 only. She is very proud of her work in
translating Chinese folk-tales into English (with Yao-wen Li), published as Sweet and Sour,
as well as her first picture book, The Wedding of the Rat Family.,
Possibly Carol's greatest contribution to children's literature is her need to share the
fact that non-conformists have a place in society and that non-conformity is not wrong or
evil, but just different. This theme flows through her books and her talks with children. It
is something to which many of us, through our interest in fantasy or science fiction or
children's literature, can relate.
Keep a sharp ear out at the conference if Carol starts to talk about her travels. Once
you've heard one or two, you'll find yourself repeating them to your friends. And, by the
way, where is "Pemba?"

A Selected Carol Kendall Bibliography
"The Adventures of Curley Green," short story. Jack
and fill, 1946.
Tile Black Seven, mystery novel for adults.
Harper, 1946.
"How to Revise a Novel," article in Writer's
Digest, April, 1946.
The Baby-Snatcher, mystery novel for adults. The
Bodley Head, 1952. (No U.S. ed.)
The Other Side of the Tunnel, adventure-mystery
for children. The Bodley Head, 1956,
reprinted 1959, 1973. Abelard~Schuman

(U.S. ed.), 1957.
The Gammage Cup, fantasy for children. Harcourt,
Brace, 1959. J.M. Dent (U.K.), under title
The Minnipins, 1960. Puffin Books (U.K.),
1971. Kodansha Uapan), Japanese
translation, 1976. HBJ paperback, reissued
1986, 1990 as an Odyssey Classic.
Scholastic pap., 1991. Animation by
Hanna-Barbera, CBS Storybreak (TV),
October 3, 1987.

The Big Splash, adventure-mystery for children.
Viking, 1960.
The Whisper of Glocken, fantasy for children.
Harcourt, Brace, 1965. HBJ paperback,
1986. The Bodley Head, 1967 (with revised
first chapter). Anglia Television, 13-part
series on BBC, with paintings by John
Worsley, June-August l 980.
Sweet and Sour: Tales from China, retold by Carol
Kendall and Yao-wen Li. The Bodley
Head, 1978. Houghton Mifflin/ Clarion,
1979. Clarion pap, 1990. Various story
reprints in Cricket, Pennywhistle Press and
The Reading Connection 1980-1968.
The Firelings, fantasy for children. The Bodley

Head, 1981. Atheneum, 1982 (with changes
from U.K. ed.) Ace/Berkley pap., 1986.
Haunting Tales from Japan, retold. Illus. with
Japanese woodcuts in color. The Spencer
Museum of Art, University of Kansas,
Lawrence, KS, 1985.
Individual Chinese folk tales, not reprints from
Sweet and Sour, appeared in C,·icket in
1986, 1987 and 1990.
The Wedding of the Rat Family, story book, retold
from a Chinese folk tale. Illustrated by
James Watts. McElderry / Macmillan, 1988.
Autobiography. Something about the Author, v.7,
]989.
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Jant ~oltn
by David Lenander
ane Yolen has previously been honored by the Mythopoeic Society as guest of honor
at Mythcon XV, and with our Nlythopoeic Fantasy Award for her novel, Cards of
Grief. Her work continues to be the subject in many write-ups and reviews in our
newsletter, on our annual awards ballots, in our Discussion Groups and apas, and at
Mythcon-and with her being over forty books ahead of her publishers (yes, not even all
of the publishers in New York can keep up with Jane Yolen!) there's no sign things will
ever change.
When our committee originally discussed whom to invite as Mythcon guest, Jane's
name came up immediately. "No, she's been 1vlythcon guest of honor," came the
response, seeming to settle the matter. Sometime later, Eric observed that while Jane had
been guest of honor, it was in honor of her creative writing. "How about her scholarship,"
he wondered, since Mythcon usually honors one guest for creative writing, another guest
for scholarship. Eric's logic was unassailable. After a momentary silence, no further
discussion was necessary. I volunteered to ask her via computer bulletin board e-mail, and
the matter being settled, we were able to move on to other important topics, like should
,-ve have a T-shirt for sale, and what should be on the banquet menu, and should our
papers be juried ....
The wonderful thing about Jane's scholarship is that it so permeates everything she
does. \.Yhile a few of her books, Touch Magic, Writing Books for Children, and Favorite
Folktales from Around the World, would in themselves provide her with scholarly
credentials, it is her other activities that make her scholarship so important. Perhaps Jane
is Science Fiction and Fantasy's Margaret Mead. While she has her own Coming of Age in
Samoa , (actually, she probably has half a dozen equivalents) to provide her with
credentials as a Children's, Fantasy and Science Fiction writer/ expert/ spokesperson, she
couldn't be so effective if she weren't so immediately accessible and understandable to
everyone. She speaks magisterially on any subject, and she speaks a lot. From anyone else
this would be tiresome, but Jane is always insightful, memorably expressive, and delivers
even criticism with a generosity that makes one grateful for the opportunity to improve.
Scholarship isn't worth much unless it is communicated, and Jane is more than anything
else, a teacher. She nurtures other writers in a collaborative fashion, helping her students
become successful writers, and editing an impressive line of children's fantasy novels.
Recently I spent hours examining some of Jane's manuscripts in the Kerlan
Collection holdings. It was a revelation to see her careful and diligent work, refining an
idea into a first, second, third, fifth draft. To read the letters she exchanges with her editor,
and her agent is to follow the cooporative process of creating a picture book. What a lot of
craft and effort goes into those thirty-two pages, composed largely of white space!.
Afterwards I discovered how much more effort went into The Magic Three of Solatia!
Lastly, examining the manuscripts of the stories Jane edited for her Were-c.Volves anthology
I saw that she is no less careful and insightful as an editor. She never fails to consider a
suggestion by the copy editor, rejecting this one, accepting that. But always she is aware of
the writer's voice, grasping instantly the implications of a change to that story, even when
this is not apparent in the immediate context. She defends and corrects her writers, always
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with intelligence and grace.
Besides her unbelievably prolific professional career, Jane still finds time to
participate in such fannish activities as her two children's fantasy apas. (An "apa" or
"amateur press association" is a kind of discussion group-by-mail). I'm in one of those
with Jane, the bimonthly Once Upon a Time . . Here, and in her GEnie bulletin board
postings we see the first draft of Jane's thoughts. Typographical errors abound--on GEnie
there are frequent spelling corrections a couple of lines further on-but there are never
errors in judgment or shortages of creative brilliance, which flashes out of these
unpolished, uncut gems like Hopkins' plowed earth "gash[ed] gold-vermilion." She keeps
up with her family, she comments on issues of the day with the same energy that she
brings to her art and craft.
Increasingly her fiction reflects her scholarly theory, as most fiction in the past
couple of decades has become self-referential, so too has her theory. Her guest of honor
speech at the International Conference on the Fantastic in the Arts, "Oh God, Here Corne
the Elves!" began with the immediate authorial experience, a presumably autobiographical
account of an experience writing her novel, v\lhite Jenna, but it quickly becomes a story
itself, and engages the reader who suddenly finds her/ himself avidly reading a theoretical
discussion of the writing process, which cites a number of previous authorities ,,v ithout
becoming arid. Before one can do more than admire the wonderfully clever way that she
has hooked her reader on this discussion of theory, one is swept away by the eloquence and
content of a critical manifesto which delights, teaches, and I believe, discovers something
new. Personalizing the abstract makes it real, makes it important. This is scholarship.
This is activism. This is story. This is Jane Yolen.

A JANE YOLEN BIBLIOGRAPHY
arranged by David Bratman with much assistance from the Author
published in Mythprint, Vol.30 No.7 July, 1993
Novels (Fantasy and SF)
The Books of Great Alta
Sister Light, Sister Dark (Tor, 1988)
White Jenna (Tor, 1989)
Briar Rose (Tor, 1992)
Cards of Grief (Ace, 1984)
The Devil's Arithmetic (Viking, 1988)
The Dragon's Boy (HarperCollins, 1990)
The Magic Three of Solatia (Crowell, 1974)
The Mermaid's Three Wisdoms (Collins, 1978)
The Pit Dragon Triology
Dragon's Blood (Delacorte, 1982)
Heart's Blood (Delacorte, 1984)
A Sending of Dragons (Delacorte, 1987)
The Stone Silenus (Philomel, 1984)
The Transfigured Hart (Crowell, 1975)
The Wizard of Washington Square (\-Vorld, 1969)
Wizard's Hall (Harcourt Brace, 1991)
Novels (Non-Fantasy)
The Boy Who Spoke Chimp (Knopf, 1981)
Children of the Wolf (Viking, 1984)

The Gift of Sarah Barker (Viking, 1984)
Trust a City Kid (with Anne Huston)
(Lothrop, Lee & Shepard, 1966)

Short Fantasies and Fairy Tales
The Acorn Quest (Crowell, 1981)
Baby Bear's Bedtime Book (Harcourt Brace, 1990)
Beneath the Ghost Moon (Little Brown, 1993)
The Bird of Time (Crowell, 1971)
The Boy Who Had Wings (Crowell, 1974)
Brothers of the Wind (Philomel, 1981)
The Commander Toad books
Commander Toad in Space (Coward McCann,
1980)
Commander Toad and the Planet of the Grapes
(Coward McCann, 1982)
Commander Toad and the Big Black Hole
(Coward McCann, 1983)
Commander Toad and the Dis-Asteroid
(Coward McCann, 1985)
Commander Toad and the Intergalactic Spy
(Coward McCann, 1986)

Commander Toad and the Space Pirates
(Coward Mccann, 1987)
Dove Isabeau (Harcourt Brace, 1989)
Eeny, Meeny, Miney Mole (Harcourt Brace, 1992)
Elfabet: An ABC of Elves (Little Brown, 1990)
The Emperor and the Kite (World, 1967)
The Giants' Farm (Seabury/ Oarion, 1977)
The Giants Go Camping (Seabury/ Oairon, 1979)
The Girl ¾'ho Loved the Wind (Harper, 1972)
Greyling: A Picture Story from the Islands of
Shetland (Philornel, 1968)
Gwinellen: The Princess ¾'ho Could Not Sleep
(Macmillan, 1965)
Hannah Dreaming (Springfield Museum of
Fine Arts, 1977)
Hobo Toad and the Motorcycle Gang (World,
1970)
Isabel's Noel (Funk and Wagnalls, 1967)
The Lady and the Merman (Pennyroyal, 1977)
The Little Spotted Fish (Seabury, 1975)
Mice on Ice (Dutton, 1980)
The Minstrel and the Mountain (World, 1967)
Mouse's Birthday (Putnam, 1993)
Rainbow Rider (Crowell, 1974)
The Seeing Stick (Crowell, 1977)
The Seventh Mandarin (Seabury, 1970)
The Simple Prince (Parents Magazine Press,
1978)
The Sleeping Beauty (Ariel/Knopf, 1986)
Sleeping Ugly (Putnam, 1981)
Spider Jane (Coward Mccann, 1978)
Spider Jane on the Move (CO\-v ard McCann,
1980)
The Sultan's Perfect Tree (Parents Magazine
Press, 1977)
The Sword and the Stone (Pulphouse, 1991)
Tam Lin: An Old Ballad (Harcourt Brace, 1990)
The Traveler's Rose (Philomel, 1993)
Wings (Harcourt Brace, 1991)
The Witch ¾'ho Wasn't (Macmillan, 1964)

Non-Fantasy Stories
All Those Secrets of the World (Little Brm-vn,
1991)
Encounter (Harcourt Brace, 1992)
Grandad Bill's Song (Philomel, 1993)
Honkers (Little Brown, 1993)
It All Depends (Funk and Wagnalls, 1969)
Letting Swift River Go (Little Brmvn, 1992)
The Longest Name on the Block (Funk and
Wagnalls, 1968)
Milk-,..veed Days (Crowell, 1976)
No Bath Tonight (Crowell, 1978)
Owl Moon (Philomel, 1987)
See This Little Line? (McKay, 1963)
Sky Dogs (Harocourt Brace, 1990)
Uncle Lemon's Spring (Unicorn/Dutton, 1981)

Mysteries
The Inway Investigators (Seabury, 1969)
The Piggins books
Piggins (Harcourt Brace, 1987)
·
Picnic With Piggins (Harcourt Brace, 1988)
Figgins and the Royal Wedding (Harcourt Brace,
1988)
The Robot and Rebecca: The Mystery of the Code
Carrying Kids (Knopf, 1981)
Shirlick Holmes and the Case of the Wandering
Wardrobe (Coward McCann, 1981)
Story Collections
Bragonfield and Other Stories (Ace, 1985)
Dream ii\Teaver (Philornel, 1979)
The Faery Flag: Stories and Poems of Fantasy
and the Supernatural (Orchard, 1989)
The Girl ¾'ho Cried Flowers and Other Tales
(Crowell, 1974)
Hark!: A Christmas Sampler (Putnam, 1991)
Here There Be Dragons (Harcourt Brace, 1993)
The Hundredth Dove and Other Tales (Crowell,
1977)
Merlin's Booke (Ace/SteelDragon, 1986)
The Moon Ribbon and Other Tales (Crowell,
1976)
Neptune Rising (Philomel, 1982)
Storyteller (NESFA Press, 1992)
Tales of Wonder (Schoken, 1983)
The ¾'hitethorn Tree and Other Magicks
(Triskell, 1984)
The Wizard Islands (Crowell, 1973)
Poetry
All In the Woodland Early: An ABC Book
(Collins/Putnam, 1979)
Best Witches: Poems for Hallcr,..veen (Putnam,
1989)
Bird Watch (Philomel, 1990)
Dinosaur Dances (Putnam, 1990)
Dragon Night and Other Lullabies (Methuen,
1980)
How Beastly!: A Menagerie of Nonsense Poems
(Collins, 1980)
An Invitation to the Butterfly Ball: A Counting
Rhyme (Parents Magazine Press, 1976)
Raining Cats and Dogs (Harcourt Brace, 1993)
Ring of Earth: A Child's Book of Seasons
(Harcourt Brace, 1986)
Sacred Places (Harcourt Brace, 1994)
The Three Bears Rhyme Book (Harcourt Brace,
1987)
¾'hat Rhymes With Moon? (Philomel, 1993)
Songbooks
The Fireside Song Book of Birds and Beasts
(Simon and Schuster, 1972)

Jane Yolen's Mother Goose Songbook (Boyds Mills
:rress, 1992)
The Lap-Time Song and Play Book (Harcourt
Brace, 1989)
The Lullaby Songbook (Harcourt Brace, 1986)
Rounds About Rounds (Watts, 1977)

Non-Fiction
Friend: The Story of George Fox and the Quakers
(Seabury, 1972)
Guide to Writing for Children (The Writer, 1989)
A Letter from Phoenix Farm (Owens, 1992)
Pirates in Petticoats (McKay, 1963)
Ring Out!: A Book of Bells (Seabury, 1974)
Simple Gifts: The Story of the Shakers
(Viking 1976)
Touch Magic (Philomel, 1981)
Welcome to the Green House (picture book)
(Putnam, 1993)

World on a String: The Story of Kites (World,
1968)
Writing Books for Children (The Writer, 1973)

Anthologies Edited by Jane Yolen
Dragons and Dreams (HarperCollins, 1986)
Favorite Folktales from Around the World
(Pantheon 1986)
Shape Shifters (Seabury/ Oarion, 1978)
Spaceships and Spells (HarperCollins, 1987)
Street Rhymes Around the World
(W ordsong, 1992)
Things That Go Bump in the Night
(HarperCollins,1989)
2041 (Delacorte, 1991)
Vampires (HarperCollins, 1991)
Werewolves (HarperCollins, 1988)
Xanadu (Tor, 1993)
Zoo 2000 (Seabury, 1973)

Dear Readers,
Do I believe in magic? Since many of my books deal with the fantastic--talking pig butlers, weasel
poets, toads in space, great fighting dragons, girls who cry flowers--1 suppose it is a good question to ask. But
the answer may surprise you and even disappoint you--make me seem something less than "special."
I believe that everything around us is touched by magic if we just look Jong enough and deep enough. I
never met an angel, but I believe in the angelic experience whenever I come upon someone who is incredibly
loving and good. I never met a dragon, but I have met fire-breathing humans whose words seem to poison the
very air. (And I didn't touch a snake until I was 47 years old, and only the tail end at that.) I never met a
unicorn but. . .1 think you get the point.
We all have five senses--sight, hearing, touch, taste, smell. But storytellers and children seem to have
one sense more and that is the sense of wonder, We can marvel at the oddest things. When I was a child
growing up in New York City in the 1940's, three things were absolute marvels as far as I was concerned: the
great blue whale hanging in the Museum of Natural History, the enormous Victorian doll house in the Museum
of the City of New York, and a certain set of rocks in Central Park across from my apartment house where my
brother and my best friend and I played King Arthur and Robin Hood. When I was a teenager in Westport,
Connecticut, for a while my list of marvels shrank to the size of my own romantic heart. But as I got older, I
started wondering again. I wondered what it would be like on other planets. I wondered what it would be like
to have toads drop out of one's mouth, the way it happens in fairy tales, I wondered where a certain door set in
the middle of Washington Square Arch led. I wondered what space-hopping frogs would eat. (Croak-a-cola
and French flies, of course!) And I wondered especially what the tiny babies who had grown inside of me would
become when they were adults. I wonder about these things still. It is what makes me look for stories
everywhere, this nervous sense of wonder, in rock music and folk songs, in paintings and photographs, in
museums and graveyards, in magazines and books.
My great-grandfather was a storyteller, too, only he didn't write his stories down. He owned the
village inn in a small out-of-the-way town in Russia. Anyone who wanted to stay the night had to listen to a
story. Now I don't force my overnight visitors to Phoenix Farm (in Hatfield, Massachusetts) to listen to me tel1
a tale, though I do leave plenty of copies of my books around just in case they are interested! I don't even make
my three children--Heidi, Adam, and Jason--read my work unless they want to. But there is nothing I enjoy
more than making up a whopping good story or shaping a poem or creating a song with young friends.
Maybe that is why I like going to schools and libraries, telling stories, and showing everyone how
those stories could become books. Plucking an idea out of a song or picture or an overheard conversation is a kind
of magic, I guess. Molding that idea, patting it into a recognizable form is a craft. I am pround--and sometimes
a little frightened, too, that I have the talent to do that. And thankful, too. Because I will never be the first
woman president or the first woman on the moon. But I am the first sentient creature in the entire universe to
read a new Jane Yolen book.
If that's not special--! don't know what is.
Jane Yolen

Jack 2ipts
by Louisa Smith
uthor, scholar, teacher, translator, activist Jack Zipes has transformed research on
fairy tales from the superficial discussions of suitability and violence to the linguistic
roots and socialization function of the tales. According to Zipes, fairy tales "serve a
meaningful social function not just for compensation but for revelation: the the worlds
projected by the best of our fairy tales reveal the gaps between truth and falsehood in our
immediate society." After Zipes, no one can view a Disney rendition with equanimity
agam.
Now a professor of German at the University of ~1innesota, Jack Zipes has also
taught at the University of \,Visconsin, Milwaukee, the University of Florida, and New
York University. He has written twenty-five books, many of which are accessible to the lay
reader which is in keeping with his reputation as a public scholar. Titles such as Don't Bet
on the Prince and The Trials and Tribulations of Little Red Ridinghood mask the serious
scholarship -behind the books. A PhD in comparative literature from Columbia resulted
from an extended stay in Germany where he went to write a novel and discovered
German which led to a reading knowledge of French, Italian, and Spanish. Political
activism in the late sixties forged a critical examination of fairy tales and their role in
gender directives. This background also led to the formation of the journal Ne-uJ German
Critique and his acceptance of the editorship of The Lion and the Unicorn, a critical
journal on children's literature. He has been willing to speak to audiences as diverse as
public school children and scholars of fantasy. He is married to author Carol Dines, and is
the father of an eight year old daughter. Zipes has brought new life to the term
interdisciplinary. Fortunately, he chose fairy tales as a focus for his scholarship.
A very partial bibiography for Jack Zipes
Arabian nights : the marvels and wonders of the Thousand and one nights . adapted from
Richard F. Burton's unexpurgated translation by Jack Zipes. (New York: Signet
Classic, 1991).
Beauties, beasts, and enchantment : classic French fairy tales, translated and with an
introduction by Jack Zipes. (NY: New American Library, 1989).
Breaking the magic spell : radical theories of folk and fairytales (Austin : U of Texas Pr,
1979).
The Brothers Grimm : from enchanted forests to the modernworld (NY: Routledge, 1988)
The complete fairy tales of the Brothers Grimm , translated and with an introduction bv
Jack Zipes; illus. by John B. Gruelle. (NY: Bantam, 1987)
[ed.] Don't bet on the prince : contemporary feminist fairy tales inNorth America and
England ( New York: Methuen, 1986)
[ed.] Fairy tales and fables from Weimar days translated by Jack Zipes. (Hanover :
University Press of New England, 1989)
Fairy tales and the art of subversion : the classical genre for children and the process of
civilization (London : Heinemann Educational Books, 1983)
[ed.] Stockton, Frank Richard. The fairy tales of Frank Stockton with an afterword by Jack
Zipes. (N.Y., U.S.A. : Signet Classic, 1990)
J

[ed.] Germans and Jews since the holocaust : the changing situationin West Germany ed.
with Anson Rabinbach (NY: Holmes & Meier, 1986)
The great refusal. Studies of the romantic hero in German and American literature. (Bad
Homburg, Athenaum-Verl., 1970)
The operated Jew : t-u;o tales of anti-semitism translated with commentary by Jack Zipes.
(NY: Routledge, 1991)
[ed.]Political plays for children : the Grips Theater of Berlin . ed. and translated by Jack
Zipes (St. Louis: Telos Press, 1976).
[ed.] Spells of enchantment : the wondrous fairy tales of Western culture (N.Y: Viking,
1991)
The trials and tribulations of Little Red Riding Hood :versions of the tale in sociocultural
context I (South Hadley, MA: Bergin & Garvey, 1983)
[ed.] Victorian Fairy Tales: The Revolt of the Fairies and Elves, (NY: Methuen, 1987).
Ed. with Louisa Smith, many issues of The Lion and the Unicorn: A Critical Journal of
Children's Literature , featuring such topics as "The International scene in
children's literature," "The Arts in Children's Literature," "Political Correctness and
Cultural Literacy," and "Taking Political Stock: New Theoretical and Critical
Approaches to Anglo-American Children's Literature in the 1980s."
Also many articles, such as:
"Spreading Myths About Fairy Tales: A Critical Commentary on Robert Bly's Iron John,"
in New German Critique: An Interdisciplinary Journal of German Studies, 55: 3-19,
Winter 1992.
"Negating History and Male Fantasies through Psychoanalytical Criticism," Children's
Literature: An International Journal,vol. 18, 1990
"The Origins of the Fairy Tale for Children: Or, How Script ,,Vas Used to Tame the Beast in
Us" in Avery, Gillian (ed.); Briggs, Julia (ed.). Children and Their Books: A
Celebration of the Work of Iona and Peter Opie. (Oxford: Clarendon, 1989).
"Fairy Tale as Myth/Myth as Fairy Tale," in Gannon, Susan R. (ed.); Thompson, Ruth
Anne (ed.). Cross-Culturalism in Children's Literature: Selected Papers from the
Children's Literature Association, (New York: Pace Univ., 1988).
"Critical Observations on Recent Psychoanalytical Approaches to the Tales of the Brothers
Grimm," Merveilles et Contes., l (1): 19-30, May 1987.
"The Enchanted Forest of the Brothers Grimm: New Modes of Approaching the Grimms'
Fairy Tales," Germanic Review, 62 (2): 66-74, Spring 1987
"The Grimms and the German Obsession with Fairy Tales," and "Marxists and the
Illumination of Folk and Fairy Tales" in Bottigheimer, Ruth B. (ed. & pref.). Fairy
Tales and Society: Illusion, Allusion, and Paradigm. Philadelphia: U of
Pennsylvania P, 1986
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t!lorotbp JL. ~apers
"Even the Parrot Knows Better Than to Eat the Peel: Dorothy L. Sayers (1893-1957) \\Trites
for Children"
by Nancy-Lou Patterson
In a paper delivered at Oxford in 1947, Dorothy L. Sayers described herself as a child:

My views about child-psychology are, I admit, neither orthodox nor
enlightened. Looking back upon myself (since I am the child I know best and the
only child I can pretend to know from inside) I recognize in myself three stages of
development. These, in rough-and-ready fashion, I will call the Poll-parrot, the
Pert, and the Poetic-the latter coinciding, approximately, 'With the onset of puberty.
(The Lost Tools of Learning; London: Methuen, 1948, 14-15).
She explains that "the Poll-parrot stage is the one in which learning by heart is easy." "The
Pert Age ... is characterized by contradicting, answering-back, and the propounding of
conundrums." And "the Poetic Age" "yearns to express itself" and "should show the
beginnings of creativeness." . For these three stages, she recommends "Grammar to the
Poll-parrot, Dialectic to the Pert, and Rhetoric to the Poetic age." Since rhetoric is back in
fashion, we may consider the works Miss Sayers herself wrote with children in mind.
In his literary biography, Dorothy L. Sayers (Kent: Kent State U Pr, 1979), Ralphg E.
Hone discusses her children's stories. Her book, Even the Parrot: Exemplary
Conversations for Enlightened Children (1944) takes its title from her Nurse's saying,
"Even the parrot ... knows better than to eat the peel." It includes five essays, "The Canary
or Healthful Slumbers," "The Cat or Family Affection," "The Bee-Hive or the Perfect
Society," "The Boa-Constrictor and the Rules of Diet," and "The Rabbit or TownPlanning." These chapters, ranging widely over scientific and technical subjects, seem
especially aimed at the Pert Age, and the book was sufficiently successful to go into
"additional printings" (Hone, 141, 173).
During her last five years, Miss Sayers wrote a series of short children's works.
Those published include The Days of Christ's Coming (1953), The Story of Adam and Eve
(1955), and The Story of Noah's Ark (1956). Unpublished are "The Story of Easter" and
"The Enchanted Garden" (an adaptation of Boiardo's Orlando Innamorato) (Hone, 177-78),
The Days of Christ's Coming is that rare achievement, a work perfect for children and
adults alike; it begins:
When God the eternal Son of God the Eternal Father willed to be born as a
Man among men by the power of God the Spirit, there was great joy and wonder in
Heaven. But on earth every one was busy with his or her own affairs-making
money, making war, making merry, eating and drinking or looking after the
household. (NY: Harper, 1960, n.p.)
In this jewel-like work, the sacred infuses and illuminates the secular, as it does in the best
and most frequently published of her writings for adults.

~be jfllptbopoeic ~ocietp anb tbt jfllptbopotic ~tnarbs
The Mythopoeic Society is an international literary and educational organization devoted
to the study, discussion, and enjoyment of the works of J.R.R. Tolkien, C.S. Lewis, and
Charles Williams, and to the study and appreciation of the realm of myth and the genres
of fantasy. The word "mythopoeic" means "mythmaking" or "productive of myths." It is
a word that fits well the fictional and mythic works of the three authors, who were
prominent members of a informal literary circle known as the Inklings, which met in
Oxford, England, during the late 1930s through tl)e 1950s.
The Mythopoeic Society was founded in 1967 by Glen H. GoodKnight. In 1970 it held the
first annual Mythopoeic Conference. The Mythopoeic Fantasy Awards and Mythopoeic
Scholarship Awards were first given in 1971. Today, Society members and Discussion or
Special Interest Groups can be found scattered across the United States, and around the
world. There are three Society publications: the monthly bulletin, Mythprint, the
quarterly journal of Inklings and Fantasy studies, Mythlore, and the tri-quarterly creative
writing workshop-in-print, Mythic Circle.
The Mythopoeic Awards are chosen each year by committees composed of volunteer
Mythopoeic Society members, and presented at Mythcon. Beginning in 1992, there are four
awards: The Mythopoeic Fantasy Award for Literature for Adults, the Mythopoeic Fantasy
Award for Literature for Children, The Mythopoeic Scholarship Award for Inklings
Studies, and The Mythopoeic Scholarship Award for Myth and Fantasy Studies. The
Fantasy A wards are for works of fantasy in the spirit of the Inklings, published in the
preceding year. The Scholarship Awards are for works published during the preceding
three years that make a significant contribution to scholarship in their respective fields.

The Mythopoeic Fantasy Awards
1971
1972
1973
1974
1975
1981
1982
1983
1984
1985

The Crystal Cave by Mary Stewart
Red Moon and Black Mountain by Joy Chant
Tlze Song of Rhiannon by Evangeline Walton
The Hollow Hills by Mary Stewart
A Midsummer Tempest by Poul Anderson
Unfinished Tales by J.R.R. Tolkien
Little, Big by John Crowley
The Fire[ings by Carol Kendall
When Voiha Wakes by Joy Chant
Cards of Grief by Jane Yolen

1986
1987
1988
1989
1990
1991
1992

Bridge of Birds by Barry Hughart
The Folk of the Air by Peter Beagle
Seventh Son by Orson Scott Card
Unicorn Mountain by Michael Bishop
The Stress of Her Regard by Tim Powers
Thomas the Rhymer by Ellen Kushner
A Woman of the Iron People by Eleanor Amason
(Fantasy Literature for Adults)
Haroun and the Sea of Stories by Salman Rushdie
(Fantasy Literature for Children)

Mythopoeic Scholarship Awards
1971
1972
1973
1974
1975

1981

C.S. Kilby, Mary McDermott Shideler
Walter Hooper
Master of Middle-earth by Paul H. Kocher
CS. Le-t0is, Mere Christian by Kathryn Lindskoog
Tolkien Criticism by Richard C. West
C.S. Le-t0is, An Annotated Checklist by Joe R.
Christopher
Charles W.S. Williams, A Checklist by Lois Glenn
Christopher R. Tolkien

1982
1983
1984
1985
1986
1987

The Inklings by Humphrey Carpenter
Companion to Narnia by Paul F. Ford
The Road to Middle-earth by T.A. Shippey
Reason and Imagination in C.S. Le-<Vis by Peter J.
Schakel
Charles Williams, Poet of Theology by Glen
Cavaliero
J.R.R. Tolkien: Mytlz, Morality and Religion by
Richard Purtill

1988
1989
1990
1991
1992

C.S. Lewis by Joe R. Christopher
The Return of the Shadow by J.R.R. Tolkien, edited
by Christopher Tolkien
The Annotated Hobbit by ].R.R. Tolkien edited by
Douglas A. Anderson
Jack by George Sayers
Word and Story in C.S. Lewis, ed. by Peter J.
Schakel and Charles A. Huttar
(Inklings Studies)

The Victorian Fantasists: Essays on Culture,
Society, and Belief in the Mythopoeic Fiction of the
Victorian Age, ed. by Kath Filmer
(Myth and Fantasy Studies)

No awards were made in the years not listed.

The Nominees for the 1993 Mythopoeic Awards
MFA-Adult Literature
The Paper Gr.ail by James P. Blaylock
Last Call by Tim Powers
The Grail of Hearts by Susan Shwartz
The Doomsday Book by Connie Willis
Briar Rose by Jane Yolen
MFA-Children's Literature
The Ancient One by T.A. Barron
Jennifer Murdley's Toad by Bruce Coville
Knight's Wyrd by Debra Doyle and James D. Macdonald
Hobkin by Peni R. Griffin
Fish Soup by Ursula K. LeGuin, illustrated by Patrick
Wynne

MSA-Jnklings Studies
Planets in Peril: A Critical Study of C.S. Lewis's Ransom
Trilogy by David C. Downing
J.R.R. Tolkien: Life and Legend, introduction by Judith
Priestman. Exhibition catalogue. (Bodleian
Library)
The Pattern in the Web: The Mythical Poetry of Charles
Williams by Roma A. King, Jr.
Tolkien: A Critical Assessment by Brian Rosebury
MSA-Myth And Fantasy Studies
Strategies of Fantasy by Brian Attebery
Witches of the Mind: A Critical Study of Fritz Leiber by
Bruce Byfield
Contours of the Fantastic: Selected Essays from the 8th
International Conference on the Fantastic in the
Arts, ed. by Michele K. Lanford

t!rbt Jfflptbcon ~rogram
Mythcon XXIV is pleased to offer you a wide selection of daytime programming, including
scholarly papers, panel discussions, readings, storytelling, and other events, beginning at
1:00 p.m. on Friday. We recommend studying our Pocket Program to choose the events
you ·wish to attend each hour and to plan when to visit our Art Show and Dealers' Room.
Special Events
The calendar of Special Events at Mythcon XXIV begins Friday Evening with the Keynote
Address by Professor Jack Zipes in the Comstock Ballroom, "The vVizard of Oz as
American Myth." Afterwards there will be a brief reception, and a musical performance by
Lynn Maudlin and Phil Ayling. Later, in the ballroom, there will be a video screening of
the Children's Theatre Company production of Alice in Wonderland.
At 8:00 p.m. Herman Schouten will conduct a very special role playing game of "The
Battle of Pelennor Fields." Participants and observers are welcome.
On Saturday morning the traditional Procession will form at 9:00 a.m. in front of
Comstock Hall and wend its way to the site of our Opening Ceremonies and an address by
Guest of Honor Jane Yolen, "Dark Mirrors." All Mythcon members are encouraged to join
the Procession; costumes and banners are not required but very welcome!

Saturday evening at 7:00 p.m. we will enjoy the Masquerade costume competition and
various entertainments for your pleasure, including an informal presentation by Gary
Gisselman of the Children's Theatre Company on "The Value of Stories and Why We Tell
Them." Jane Yolen's bedtime stories "viii follow. The evening's t>vents begin in Coffman
Theatre/Lecture Hall. If you are interested in entering the ~fasquerade competition, you
must turn in a registration form by noon on Saturday. Registration forms, as well as rules
and other Masquerade information, may be picked up at the Registration Table.
The annual Auction of art works from the Art Show and Mythopoeic Society collectibles
v.rill take place on Sunday afternoon. Please check the Pocket Program for time and place.
On Sunday Evening at 7:00 the annual Banquet will feature an address by Guest of Honor
Carol Kendall and the presentation of the Mythopoeic Awards. The banquet is in the
Comstock Dining Hall. If you did not make a banquet reservation, you are welcome to
join us at 7:45 for the after-dinner speeches and announcements.

The annual Members' Meeting of the Mythopoeic Society, open to all Society and Mythcon
members will be on Monday. Closing Ceremonies will follow. Please consult your Pocket
Program for times and places.
Autographs by our Guests of Honor
We have arranged a special autographing session for our three special guests--Carol
Kendall, Jane Yolen, and Jack Zipes--on Sunday morning. They'll be happy to sign your
copies of their books at this time. In consideration for our guests and your fellow
conference members, please limit yourself to three books per author. The location and
time of the autographing is announced in the Pocket Program.

Bardic Circle
A Bardic Circle on at least one night is a long-standing Mythcon tradition, maintaining a
shared historical connection to the Greyhaven writers of Berkeley. (The best description of
what a Bardic Circle is like may appear in the fantasy story anthology, Greyhaven, in the
introduction by Marion Zimmer Bradley). As of this writing it is doubtful whether any of
the Greyhaven writers will be with us in Minneapolis, but many of the past participants in
Mythcon Bardic Circles are already registered.
At a Bardic Circle-well, as Diana Paxson put it in 1982: "The Circle works roundrobin style. In the first round, everyone is expected to perform a short piece (this rule is
sometimes relaxed at conventions) which may be their own work, or a favorite by another
poet. In subsequent rounds, people may pass." My own favorite Bardic Circle memory is
from Mythcon 19, when a couple of musicians proudly announced that they were going to
play a song they'd just learned in Texas, and launched into "Waltzing With Bears." They
were a bit taken aback to have practically the whole circle join in, and the center of the
circle suddenly filled with waltzers (no bears, though). After all, we'd learned the song a
few years earlier, from Anne, Mary Jo and Dolores, when Mythcon was at Wheaten
College. For many Mythcon goers, the Bardic Circles have been unexpected highlights,
rediscovering an all-but lost form of entertainment dating back to the days of Bards, and
really surviving through the Victorian and Edwardian eras to be displaced only in our day
by phonographs, radio and television-but never at Mythcon!
So along with that twenty page paper on theoretical approaches to the fictions of
Jane Yolen, Carol Kendall and CS. Lewis, we hope you packed your recorder or guitar, and
that dog-eared notebook where you copied out your favorite poems and started writing
your own. But we'll have some poetry anthologies and songbooks nearby if you haven't
brought your own. In past years, some Circles have continued until dawn.

Pun Tournament
Puns will fly fast and furious at the traditional Pun Tournament. If you like to dish out
mild to awful wordplay, or you simply enjoy subjecting your ears and mind to it, you
should attend and at least listen. Prizes to be awarded by judges Steve Deyo, Lee Speth and
Mary Himmelsbach (robes and wigs optional).
Gary Gisselman
Mr. Gisselman is the Associate Artistic Dfrector at The Children's Theatre Company in
Minneapolis, a position that he has held for three years. Prior to that he was the Artistic
Director for the Arizona Theater in Tucson and Phoenix for eleven years, and the
Founding Artistic Director of Chanhassen Theater in Chanhassen, Minnesota.
Mr. Gisselman has just begun rehearsals for Strega Nona Meets Her Match, Tomie
dePaola' s magical and colorful new storybook. His other productions this year include
Crow and Weasel, an epic fable that explores our spiritual relationship with the landscape,
American Indian traditions and the wisdom of a culture rooted in respect for the earth,
and Alice in Wonderland. Among the productions that he directed for CTC last year was
The Wonderful Wizard of Oz.
Gary will be giving an informal presentation Saturday evening on The Value of
Stories and Why We Tell Them. He has also provided us with a video tape of an earlier
production of Alice in Wonderland that was mounted by the Children's Theatre Company
several years ago. Please check the schedule for showing times.

~bt ,fflptbcon ~rt ~botu anb ~uction
The Mythcon Art Show is in Coffman Union, Room 310. Artists' check-in is from Noon to 3:00 p.m. on
Friday. The Show is open to the public from 3:00 to 6:00 p.m. on Friday, 9:00 a.rn. to 6 p .m. on
Saturday, and 10:00 a.rn. to 2:00 p.rn. on Sunday. The live auction of works from the show, along with
books and collectables/memorabilia will begin at 3:30 p.rn. on Sunday.
Many pieces in the Art Show are for sale by auction. Look for bidding and buying rules posted in the
Art Show room. We will also have a "Print Shop" where certain pieces will be available for direct sale.
Works which receive two or more written bids by the close of the show will be put into the Live
Auction on Sunday. Art works may be paid for and picked up at the Auction or immediately after.
Artists· check-out is 5:00 p.m. on Sunday.

d9oblin ,fflarktt
The Mythcon Dealers' Room
Hours of the Dealers' Room will be approximately the same as those for the Art Show, though
probably starting earlier on Friday, and running later on Sunday.

,fflab ;I,atter' g ~ea ~artp
Hospitality Room
Our coffee house-style hospitality room, the Mad Hatter's Tea Party, will open at 4:00 p.m. on Friday
in Comstock Hall. (See the registration area for a posting of the Mad Hatter's location.) We are
offering coffee, tea, lemonade, and other light refreshments, and the opportunity for good, informal
conversation. The room will be open at various times in the conference, but the Mad Hatter (Eric
Heideman) would like to see some of the conference, too, so we'll open longer hours if some of you
volunteer to help host. Corne on down!

Have you ever been to Oxford, Cambridge,
or Belfast?

Have you taken pictures of the places significant
in the life of C. S. Lewis (homes, rooms, and so
forth)?
Here is your chance to have your pictures
published.
I have an agreement with a publisher to write a
C. S. Lewis biography, but I need pictures to go
with the text. Snapshots or slides, black and
white or color, would be fine. You do not have
to be a professional photographer--any reasonably clear snapshot will do. Even if you have
only a handful of such pictures, I would be
interested. Please see me at Mythcon or write
me afterwards. Thank you.

Joan Marie Verba
P. 0. Box 1363
Minnetonka, MN 55345

Films
Looking for something to do at Mythcon after the evening program? Come to the Mythcon Film
Program! Each evening, beginning about 9:00 p.m. and continuing into the small hours, there will be a
program of videos related to our conference theme, including both familiar favorites and rarely-seen
treasures. A listing of each day's videos will be posted at the entrance to the Video Room. (Fill in
location.)

T-Shirts
Yes, it's true, this year we have two Conference T shirts! No it's not because we are in the Twin Cities
and Minneapolitans and St. Paulites can never agree on anything. It's because we received such great
artwork!
Sylvia Hunnewell's rendition of Carol Kendall's Muggles will be printed on Raspberry colored
shirts, while Maggie Lindorfer's "Down the Hobbit-hole and Through the Wardrobe" will be
reproduced on Turquoise colored shirts. These are high quality, 100% cotton, heavy weight T shirts by
Beefy T. They are available in Large, Extra Large, and Double X from either the registration table in
Comstock or the registration/Society table in the Dealer's room. At just $10 apiece (there is no sales
tax on clothing in Minnesota), you won't have to choose between the two styles, you can buy one of
each!

WORLD FANTASY
CONVENTION

Poul Anderson
Roger Zelazny
John Crowley
Tom Canty
Neil Ga iman Toastmaster
Basil Copper Special Guest
t
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Papers to be Presented
In line with the recently inaugurated juried process for the acceptance of papers in the Mythopoeic Society
journal, Mythlore, we decided to do likewise for Mythcon 24. We were hoping that out of this process would
come not only better papers, but also other kinds of programming opportunities. After announcing our new
process, and extending our deadline, we found ourselves with onJy about half the papers we needed to make up
the program at Mythcon. In fact, we'd received about as many paper proposals as actual papers. In our paper
guidelines we had announced that we would also be reserving some spots for non-juried papers and
presentations, meaning to include papers prepared too late to meet our deadline for the jury process, papers by
beginning scholars (for instance, including students in high school), works-in-progress which the author
wished to share without final closure, and other sorts of presentations. The result of this was that we were
faced with a choice, to have comparatively few papers at Mythcon, or to accept enough additional papers to
fill out our schedule. We thought the latter choice the best for Mythcon.
What is the outcome for Mythcon, and what is the future of papers at Mythcons? Wel1, future
committees will have to determine the latter question, deciding whether this was a transitional phase
between unjuried presentations and referred papers, or a failed experiment. I believe that the papers that were
referred and revised in accordance with our readers' suggestions will be stronger for the process. But, truthfully,
among the papers that reached us too late, there are some papers that did not need revision (though one can
almost always improve a paper after some editorial suggestions from a good reader). I very much appreciate
the extra work that our expert readers and our paper writers put into the juried papers. At the same time, I'm
excited about some of the other papers, and looking forward to some that I have not had an opportunity to
preview. Please let us and future Mythcon committee members know what you think.
One last point, we always intended to keep a place for beginning scholars, and for the kind of
untheoretical, informational or survey papers, and personal essays that have always been present at Mythcon.
Our purpose in jurying papers was to help make even these kinds of papers better expressed, internally
consistent, not to strain out unfashionable critical approaches. Clearly, some of these sorts of papers don't
readily lend themselves to a referral process, I do not know how I would refashion the process, but I am not sorry
that we undertook it. The referred papers are designated with an asterisk.

Sarah Beach, "Breaking the Pattern: Alan
Gamer's The Owl Service and the
Mabinogion."
Ruth Berman, "Lang and Tolkien,"*
Dainis Bisenieks, "The World of Tove Janssen's
Moomins."
Jan Bogstad, on Lawrence Yep and the Legends,
Myths and Realities of Growing up ChineseAmerican,
Bernadette Bosky, "Charles Williams & the
Golden Dawn II: Supernatural Tensions
and Resolutions in The Greater Trumps"
Michael Cadden, "The Illusion of Control: The
Influence of Environment(s) in the Making of
'Hero' in Robin McKinley's Beauty and
The Blue Sword"*
Howard Canaan, "'All Hell in his Knapsack:'
the Spirit of Play in Two Fairy Tales"*

Tim Callahan on "Censoring the World Riddle"
(about censorship of children's Fantasy by
religious groups, and its importance to the
development of compassion in the adult
personality).
Joe R. Christopher, "Alice's Adventures in
Namia; or, Through the Wardrobe, and
What Alice Found There"* and "Superman
in Wonderland" (about a comic bk.).
Joel N. Feimer, "Biblical Typology in Ursula K.
LeGuin's The Eye of the Heron: Character,
Theme, and Structure"*
Laura French, 'The Sword and the Shuttle:
Charlotte Perkins Gilman's Herland and
Ursula LeGuin's Buffalo Gals, Won't You
Come Out Tonight?"*
Grace Funk, "Here and Then There." (a paper
on devices and movement of children from
this world to others in fantasy stories)
Gwyneth Hood, "Angelic and Sacrificial
Strategies in Tolkien's The Lord of the
Rings"*

Cornelia Hoogland, "Hero 'Walks' His 'Talk':
Narrative as Loving Conversation."*
Carl Hostetter & Pat Wynne, "Stone Towers,"
(Pre-Celtic influence on Tolkien's language
and mythology)
John Hruschka, "Anne Sexton and Anima
Projection: Transformations as a Critique
of the Psychology of Love in Grimm's Fairy
Tales."*
Examination of the
Hunnewell, Gary
changes in Lofting's Voyages of Dr. Doolittle
texts to remove racism
Johnson, Michael, "An Ozdyssey in Plato" *
(Not being in Kansas any more: going where
Plato has gone before).

Sandra Lindow, 'Touch Magic: The Importance
of Teaching Folktales to Emotionally
Disturbed, Disabled Readers"* (on teaching
reading, using fairy tales, relying on Yolen's
Touch Magic).
Nancy-Lou Patterson, '"The Glorious
Impossible:' Mystery and Metaphor in the
Fantasies of Madeleine L'Engle"*
John Rateliffe, "Hobs, Hobyahs, and The
Denham Tracts," (a brief survey of the old
question "where did Tolkien get the word
'hobbit' from?").
William AS. Sarjeant, "A Forgotten Children's
Fantasy: Philip ,voodruffs The Sword of
Northwnbria'"'

Kollman, Judith "Masculine and Feminine: The
Kabbalah and Charles Williams' Arthuriad"

J.W. Stewig, 'The Witch Woman: A Recurring
Motif in Recent Fantasy Writing for Young
Readers."*

Corinne M. Larsen, 'The Fourth Branch of the
Mabinogi: Structural Analysis Illuminates
Character Motivation"*

Michael Underwood, "Down the Rabbit Hole
and Out the Hobbit Hole, Worlds Turned
Upside Down" (about Alice and The Hobbit)

Lenander, David, Two Short Papers on fantasy
in two 18th Century ·writers.

Ellen R. Weil & Wolfe, Gary K., paper on the
Holocaust in Jane Yolen's fiction
Donna \Vhite, "Villainy in the Social Fantasies
of Carol Kendall"

Panel Discussions, Meetings, and Other Program Events
This list of events in our daytime program is in alphabetical order according to title or last
name of author being discussed. Please consult your pocket program for times and places.
"Hans Christian Anderson"
Ruth Berman, Karen Nelson Hoyle,
Phyllis Karr, William Mishler, Jane Yolen
Childrens Fantasy Special Interest Group/ Once
Upon a Time APA Meeting
Berni Phillips, moderator
'Darkover"
Marsha Valance, Joan Marie Verba,
Laurel Winter

"Fairy Tale Anthologies"
Emma Bull, Carol Kendall, Jane Yolen,
Jack Zipes
'The Fantastic Tradition in Minnesota and
Wisconsin"
Eric Heideman, Phil Kaveney,
Mike Levy, Dwayne Olson,
David Wixon

"Dr. Seuss! Dr. Seuss!"
Ann Chancellor, Mad Hatter Eric
Heideman, Laurel Winter

Filksinging
.
A sing-along of fannish songs, led by
Ruth Berman, editor of
The Middle-earth Songbook

"Early Years of Tolkien Fandom"
Bonnie Callahan, Glen GoodKnight,
Gary Hunnewell, Bernie Zuber

"French Fantasy"
Jan Bogstad, Jack Zipes, Bernie Zuber

'Wanda Gag"
Eric Heideman, Karen Nelson Hoyle,
Lyn Lacey
GEnie Demonstration
David Bratman
"C.S. Lewis"
Diana Pavlac, Marsha Valance, Joan
Marie Verba, Bernie Zuber

"Reading books as children vs. reading as
adults"
David Bratinan, Eleanor Farrell, Berni
Phillips, Joan Marie Verba
"Dorothy Sayers"
Joe Christopher, William A.S. Sargent,
Diana Pavlac, Marsha Valance
Storytelling: Doug Rossman tells Nordic Tales

"Modern Applications of Folk Tales and Fairy
Tales"
Eleanor Amason, Laura Krentz,
Sandra Lindow, Jane Yolen

Storytelling: Jane Yolen tells Bedtime Stories
"Surprised by Mythopoeia" - a Slide Sho,Y
Bernie Zuber

"Mythic Animals"
William A.S. Sargent, Bonnie Callahan,
Tim Callahan, Bernie Zuber

"Tolkien and Lewis" - A Slide Show
Ruth Berman

"Mythopoeic Art" - a reminiscence
Bonnie Callahan, Tim Callahan, Paula
DiSante, Pat Wynne, Bernie Zuber

"Victorian Fantasy"
Louisa Smith, Donna White,
Jack Zipes

"Mythopoeic Scholarship"
David Bratinan, Coralee Griebe, Diana
Pavlac

"What can be done in children's fantasy that
can't be done in adult fantasy (and vice versa)"
Eleanor Amason, Carol Kendall, Mike
Levy, Laurel Winter

"A GeOzophy Lesson" - A Slide Show
Ruth Berman
"The Panel Discussion of Oz"
Ruth Berman, Phyllis Ann Karr,
Lee Speth
Poetry Reading
Terry A. Garey moderates readings by
an invited panel of poets
'The Present State of Elvish Scholarship"
Steve Deyo, Carl Hostetter,
Patrick Wynne
Pun Tournament
Open to all daring souls!
Judges: Steven Deyo,
Mary Himmelsbach, Pat Wynne

"What happened to books for 8-12 year olds?"
Carol Kendall, Laura Krentz
"What to do if this is your first Mythcon"
David Bratinan, Eleanor Farrell, Diana
Pavlac, Berni Phillips
"Jane Yolen as Editor"
\.Vill Shetterly, Caroline Stevermer,
Patricia \Vrede
"Jane Yolen·s Picture Books"
Laura Krentz, Laurel Winter,
Discussion of Jane Yolen's Touch Magic,
presented by the Khazad-dum
Discussion Group

Notes about the paper readers
Sarah Beach is the Recording Secretary of the Mythopoeic
Society. Art Editor of Mythfore, she has also
illustrated many Myth/ore covers, herself. She
currently works in Hollywood.
Ruth Berman's 1979 PhD thesis was "Suspending
Disbelief: The Development of Fantasy as a
Literary Genre ... ," she has been an active fan for
many years in The Mythopoeic Society, The
Wizard of Oz Club, and Star Trek fandom. She
has published dozens of professional stories and
poems in the SF and literary markets, and is
currently Poetry Editor for Pandora.
Dainis Bisenieks wrote one of the papers collected in the
Proceedings of the famous Mankato Conference,
perhaps the first to be devoted to Tolkien's
works. A long-time Rivendell member, he now
lives in Philadelphia.
Jan Bogstad is Collection Development Librarian at the
University of Wisconsin-Eau Claire library . Her
past Mythcon presentations touched on Feminism
and SF, particularly in French language fiction.
Be rnadette Bosky's earlier paper on Charles Williams and
the Golden Dawn came as a revelation to many of
her auditors. She has also presented at least one
other paper at Mythcon.
Michael Cadden is a doctoral student at Illinoi s State
University. He is interested in Children's
Literature.
Howard Canaan is a professor at Mercy College in New
York.

Tim Callahan graduated from the Chounard Art School. He
has worked in the Hollywood animation industry
for many places, he is currently with the Disney
Feature Animation Unit. His poetry & art
regularly appear in Mythic Circle, and he has
presented at least one paper at Mythcon XXII.
Joe R. Christopher's CS. Le-c»is received the Mythopoeic
Scholarship Award. He has also been Mythcon
guest of honor, and has contributed many articles
to Mythcon and Myth/ore. He teaches at Tarleton
State Uni_versity _in Tex~s, and writes poetry. A
new edition of his Tolkien poetry is available
from Gary and Sylvia Hunnewell.
Joel N. Feimer is an English professor at Mercy College in
New York. A previously presented paper
appeared in a recent Proceedings volume from the
International Association for the Fantastic in the
Arts Conference.
Laura French teaches out east, in western Pennsylvania,
but is currently at home in Minnesota, at least for
the summer.
Grace Funk is a retired librarian who lives in British
Columbia. She is active in the Mythopoeic
Society's Children's Fantasy apa, where she
periodically contributes essays that inspire much
thoughtful discussion.
Gwyneth Hood teaches in West Virginia. Her first novel
appeared last year from Tor. She is active on
GEnie, and contributes stories re<>ularly
to
0
Mythic Circle.

Cornelia Hoogland, a professor of English and Modern .
Languages at the University of Western Ontano,
was unable to be present at the Conference at the
last minute. We are arranging to have her paper
read for us.
Carl Hostetter is a computer programmer for NASA. He is
editor of Vim1ar Tengwar, the bi-monthly
newsletter of the Elvish Linguistic Fellowship, a
Special Interest Group of the Mythopoeic Society.
He is al so a member of the Mythcon XXV
committee.
John Hruschka lives in Bloomington, Illinois.
Gary Hunnewell. \\'hl•n ht• is not trying to track down
every known T1,lk1cn fanzine, he is kept busy,
·with familv ,md work .:is a systems specialist at
SouthwL-sti.•rn Bt•II T l'lcphone. His current
projects art• chronicling Tolkien fanzines (for
microfilming Jt \1.:irquctte University), and
creating .:i T, 1 lk1C'n, car End Review for 1992. H e
al so edit-; J-; ,r.•,·11/11 /i.
Michael Johnson 1-. .:i rn•tt•,,t>r in the Foreign Language
Dcpartnwnt .:it thc St.:itut' University College at
Buffalo, :--,;,·w , ,,rk.
Judith Kollman 1, c1 Pn 11,...,nr t1f English at the University
of M1ch1~.:in -f lint . whl.•rc slte teaches biblical and
medil.•v.:i) hh·r.:itun·. Jnd, when possible, a course
on thl• Inkling, ,,r tJnt.:i,y in general. She has
published ,,·H•rJI c1rttcll.'S on Charles Williams
(some uf th,•-..· in \h-thlorc) and has been Scholar
Guest of H,•n,•r JI \1\'thcon.
Corinne M . La~l'n hJ, t-.. ....·n .:i ,·1rtual fantasy discussion
acti vist m th,· T ",n Ciltt.... A member of Rivendell
since .:ib, •ut 1'"'7n . ,h,• l.:iter formed and
coordin.:ih-d th,· 1 wm Cities C.S. Lewis Society,
and also i .. nn,-J .:i Gt•orgc MacD/donald
discussu,n gr,,up f,,r .... ,me time. She has been a
student .11 th,• L nl\'L•r,,1ty of Minnesota.
David Lenandt'r w.i, ,,nt• ,,f tht• founding members of the
Rivendl'II Gn•ur, ht• has been a grad student at the
U of Mand 1, Sccrt•tary for Discussion Groups
for The l\.h'th,,poc1c Society. He has presented a
number oi p.:iper-. at past Mythcons, and at the
Children's L1ll'rature Association Conference.
Sandra Lindow's Heroic Housewife poems were collected
in a little chapbook a couple of years ago. One of
her poems in last year's Tales of the Unanticipated
was nominat<.-d for the SF Poetry Rhysling. She
teaches reading in Wisconsin.
Nancy-Lou Patterson has been Myth/ore Reviews Editor
for many years, and has also conbibuted a
number of illustrations. Now Professor Emeritus
of the University of Waterloo, Canada, she
writes: "I wish with all my heart that I could
attend [Mythcon this year], ... but by having a
drawing and a note on Sayers ... [in the program
book) I will feel as if I were there in person." .

John Rateliffe's PhD dissertation from Marquette
University focussed on the short stories of Lord
Dunsany. His paper at the Wheaton Mythcon
examined a small, marginal detail of the Lord of
the Rings manuscript, and in the process blew a
large hole through the accepted understanding of
the Tolkien-Williams relationship per the
Carpenter biographies. He is now working on a
book about the manuscripts of The Hobbit.
William A.5. Sarjeant teaches in Canada. He has
published foµr Fantasy novels as Anthony
Swithen, none of them available in the U.S.except at Mythcon 24!
J.W. Stewig is a professor in the Department of Curriculum
and Instruction, School of Education, University
of Wisconsin-Milwaukee. He is currently
working on his fourteenth book. Some of his
earlier books include: Spontaneous Orama: A
Language Art, Children and Literature, and Read to
Write .
Michael Underwood has attended a number of Mythcons,
and has often been seen in costume.

Ellen R. Weil has previously written on the Holocaust in
Jane Yolen·s fiction, but is expanding her thesis
and working with Gary Wolfe on her new paper.
Donna White teaches English at Clemson University. Her
U of Minnesota PhD thesis work took her to
visits with Alan Garner and Lloyd Alexander as
she studied the use of The Mabinogion in
Children's Literature.
Gary K. Wolfe is Professor of Humanities at Roosevel t
University in Chicago. His The Known and the
Unknown received the 1981 Eaton Award, and he
received the SFRA Pilgrim A ward in 1986. He
regularly reviews for Locus.
Pat Wynne is best known for his artwork, on the cover of
Myth/ore, in the Celtic Calendars, and now in a
growing number of books, like Ursula K.
LeGuin' s recent Fish Soup. At Mythco n (where he
was guest of honor in 1990), he is even more
popular for his wit than his art. He is active in
the E.L.F.

l\tabtng!i from l\tbtnbtll
Readings of Original Works
An annual tradition for the Rivendell Group is the reading of original stories. (This is true of some of the other
Mythopoeic Society Discussion Groups as well). Because most of the Rivendell members were too busy with
Mythcon responsibilities to hold a Rivendell meeting at Mythcon, we've decided to designate all readers
honorary Rivendellers for the duration of their readings. As Gandalf said, of the Hall of Fire in the Last
Homely House at Riven dell, "Here you will hear songs and tales ... if you can keep awake."

Jane Yolen
will read "some short stories ... and/ or part of my new children's fantasy novel," all not yet published.
Saturday at 12:30 p.m.

JackZipes
will read selected portions of his book, The Trials and Tribulations of Little Red Riding Hood, revised
edition, to be released in September, 1993. He will also read his new translation of a fairy tale by
Herman Hesse, which ,,vill be published in about two years. Sunday at 12:30 p.m.

Terry A. Garey
...has been published in the small press for 15 years and has had over 150 poems, essays, and stories
published. She is the editor of Time Frames, a speculative poetry anthology, and the former poetry
editor of Tales of the Unanticipated.
She will be reading a section of a new work in progress called The Apricot Tree, which is kind of
hard to describe. She promises not to do anything too weird, nor will she drool or froth at the mouth.

Gwenyth E. Hood
My novel, The Coming of the Demons, was published in hardcover through William Morrow in
1982. It is a story of some futuristic people who blundered into Medieval Italy and made a mess of
things. Since then I have had some short fiction published in Mythic Circle and some scholarly articles
published in Mythlore as well as several other places. (The latest is a review Article called "And the
Plague Rages On," which was published in the Journal of Social and Biological Structures.)"
The author will read from a work in progress, which includes "some mythological stories-withinthe-story."

Deborah K. Jones
... has published several articles in The Costumers' Quarterly and is one of the artists featured in the
Hugo-nominated book The Costume Maker's Art, edited by Thom Boswell. .
.
.
The author will be reading from The Company of Guenevere (working title), a novel m manuscr.ipt
of intrigue, humor and general insanity set in a university community in the far future. The protagorust
copes with betrayal, sabotage, overdue library books and other strange goings-on-or is it all her
imagination? The Rivendell Group has heard many selections from this novel and recommends it
highly.

Dr. William Anthony Swithin Sarjeant
"My four novels lie on the very verge between science fiction, science fantasy, and historical
novels, being set on an essentially imaginary island within the real world-specifically, in the North
Atlantic Ocian--in the early 15th Century. The quartet has the general title The Perilous Quest for
Lyonesse. All were published in the Fontana series by Collins (later Harper Collins) in London, as
follows: Princes of Sandraste (1990), The Lords of the Stoney Mountains (1991), The Winds of the
Wastelands (1992), The Nine Gods of Safaddne (1993). None has yet found a U.S. publisher, alas! but
they've done well in Canada and are also available in Australia and New Zealand."
The author, who writes under the name of Anthony Swithin, will read selections from his first
three novels.

Joan Marie Verba
"I have had six Darkover stories published in the anthologies from DAW Books (Free Amazons of
Darkover, Four Moons of Darkover, Domains of Darkover, Renunciates of Darkover, Leroni of Darkover, and
Towers of Darkover), and I have had one short story appear in Science Fiction Revie-u.1. My first book, a
nonfiction children's book, Voyager: Exploring the Outer Planets, was published in 1991."
The author will read 'The Madwoman of the Kilghard Hills," a story of Kennard Alton's
childhood, just published in Towers of Darkover.

Laurel Winter
"Much of my fiction and poetry involves 'real' things that are twisted or shifted or just changed-things like supermarket shopping mixed up with immortality, or discovering an alien child in a daycare
center. Among my credits: a poem to Aboriginal Science Fiction and four stories sold to The Magazine of
Fantasy and Science Fiction, the first of which, "Infinity Syrup", made The Ne-u.1 York Revie-u.1 of Science
Fiction _l:92 Recommended Reading list for short fiction. I am the poetry editor for Tales of the
U nant1apated.
The author ""rill be reading "Permanent Natural Boy," a story about nine-year-old "identical"
boy I girl twins and some strange paint. It \\rill appear in F&SF at some point in the future.

l\eabings from €bilbren' s 'literature
David Bratman
Wolf Story by William McCleerv
"Wolf Story is not a fantasy in the strict sense:
what it is, is an account of a man improvising a
bedtime-story animal fable for his 5-year-old son
over the course of several days. Both the actual
wolf story itself and the frame story about the man
and his son are quite amusing.
Dainis Bisenieks
Tales from Moomin Valley by Tove Jansson
'The Invisible Child"

Eric M. Heideman
The Sneetches by Dr. Seuss
"A tale of the Cool People who had 'stars upon
thars'--and the folks who didn't." Plus another Dr.
Seuss story, to be announced.
Laura Krentz
The Sleeping Beauty by Jane Yolen

''The traditional tale of the princess who is cursed
to sleep for 100 years is retold beautifully by Jane
Yolen."

Readings from Children's Literature, cont.
Laura Krentz, cont.
The Man Who Lit the Stars by Claude Clement
"One day a vagabond enters a village carrying a
leather bag and a Jong ladder. His statement that
he polishes the stars is _greeted with laughter and
mockery. But a ragged young boy follows him to see
his work."
The Widow's Broom by Chris Van Allsburg
"When a witch's broom loses power and is left
behind with a widow, she discovers it can do much
more than sweep. But her neighbors call it a
wicked and dangerous thing, ·and want it
destroyed."

Marion Van Loo
The Deliverers of Their Country by E. Nesbit
"Two children, caught in an alarming plague of
dragons in a country quite short of heroes, become
the deliverers they never expected to be."

Utbt
<!tbtlbrtn's JLtttraturt
l\esearcl) C!tollecttons
including the Kerlan Collection
One of the foremost collections of
children's literature in the world, the
holdings are especially strong in original
manuscript materials, including many
donations from Jane Yolen.
Special Invitation
By special arrangement, the CLRC will be
open on Saturday from 10-4, in addition
to regular hours on Friday and Monda y .
See the separate pamphlet in the
registration packet.

TALES OF THE UNANTICIPATED
Fiction, Poetry, Artwork, and Essays by Rising Stant
#12 (our FAMILIES ISSUE), caning in August, inclooes familyrelate<:'I speculative fiction by Martha A~ Hood, K.D. Wentworth,
Mark Rich, Sandra J. Lindow, Patricia Russo, and Ou:istine
Beckert, and poetry by John <:alvin Reznerski and Ruth Berne.n. $5.
fl (prot~ facsimile of original): fiction by Beman,
caro~yn Ives Gi~, -:nd Terry A. Garey; Jchn w. Taylor on Philip
K. Dick'. ~te Wilhelms essay, "Ch Responsibility;" a Rhysling
Award-Wlllm.ng poem by Re:merski; Darnen Knight judges a "bad SF"
contest; and Eleanor Amason interviewed. $5.
!2: fiction by Amason, Dave Sllleds, Janet Fox, Nathan A.
&!ckllll, and Peg Kerr; Re:merski 's poem, "01allengers;" and a
Knight/Wilhelm. interview. $3. 50.
_13: fiction by Amason, Fox, Bucklin, Kerr, Phillip c.
Jennings, Bruce Bethk7, Colleen Drippe', and Kij Johnson;
poetry by 'lhanas G. Digby; and Olelsea ~inn Yarbro interviewed.
$3.50.
~4: fictia:1 by Fox, Jennings, Bethke, Garey, Howard v.
Hendrix, and Elissa Malcohn; a Charles Nodier story translated
f:a11 tl_le Fr~ by Ruth BeITIBn; poetry by Bruce Boston; and Iarry
Niven J.nterv:t.eoied. $3.50.
.
15: ~ifford _D. _Sillak's story, •eourtesy," and David w.
W ~ on Sinak; ficti<?D by Jennings, Bethke, Kerr, Robert
Frazier, and laurel Wmter; poetry by canilla Decarnin· and John
'
Sladek interviewed. $3.50.
16: Fritz l';!iber's story, "Lie Still, snCM ~ite," Rodger
Gerberding on I.eiber, and Leiber interviewed: fiction by Beman,
Be~e, Sneds, Hood, and Uncle River; and poetry by Margo
Skinner. $3.50.
Tales of the Unantidpated
P.O. Box8036
Minneapolis, MN 55408

17 : fiction by Fox, Bethke, Rood, Garey, Jennings, Sreds,
Jamil Nasir; John Sladek on boalcs; poetry by Malcohn; and
part of an epic poem by Amason. $4.
18: fiction by Hood, Kerr, tesir, Winter, Kij Jotnscn, and
Clluck Rotman; poetry by Rich; Sladek's ex>llm11; and Kim Stanley
Robinson interviewed. $4.
19 (fifth anniversary issue): fictioo by Hood, Frazier, Mar.
w. Ti.edenenn, wentworth, Andre - Qlirard, and Lance Robinson;
poetry by John M. Ford; Sladek ' s colunn; and Jonathan carrou
interviewed. $4.
110: fiction by Amason, Hood, Hendrix, Tiedemann, Russo,
Kij Johnson, and David Starkey; roetrY by Lindow and Rich;
Sladek 's col um; and Greg L. Jotnson on SF and rock and roll. $4
Ill: fiction by Hood, Ti.edemmn, Kij Johnsoo, k,thmm, and
Josh Partlow; poetry by Rezaerski and Li.ndaol; Sladek ' s oolunrs;
and George Alec Effinger interviewed. $4.
Artists include Gerberding, SUzanne Clarke, Margaret Ballif
Si.moo, Erin~, H.E. Fassl, Judith Fk:llman, Cindy Rako, and
Janes Jamisa1.
Four-issue subscription (ts 12-15), $15. "Heckuva Deal" (#'
photoccpy and ts 2-17), $40 • .Make checks payable to the Minnesot
SF Society. Canadian subscribers send $17 U.S. currency for four
issues; $45 for the "Heckuva Deal" (cash or 11011ey order) .
Overseas subscribers send $20 U.S. currency for four issues; $50
for the "Heckuva Deal" (cash or rroney order ) .

and

Reading Submissions for TOTIJ #13
Octoberlst
thru
November 15th, 1993

j!llptbopottr <!Conftrtnrt~
I, Sept. 4-7, 1970. (Location:) Harvey Mudd
College, Claremont, California. Combined with
Tolkien Conference Ill. Guest of Honor: Clyde S.
Kilby (Inklings scholar and curator); Chairman,
Glen GoodKnight.
II, Sept. 3-6, 1971 . Francisco Torres Conference
Center, Santa Barbara, California. Guests of
Honor, Mary McDermott Shideler (Williams
scholar) and Clyde S. Kilby; Chairman, Glen
GoodKnight.
III, June 30-July 4, 1972 (in conjunction with
Westercon XXV), Edgewater Hyatt, Long Beach,
California. Guest of Honor, Poul Anderson (Fantasy
author); Chairman, Glen GoodKnight.
IV, August 17-20, 1973. Francisco Torres Conference
Center, Santa Barbara, California. Guests of
Honor, Peter S. Beagle (Fantasy author) and
Richard Plotz (founder of the Tolkien Society of
America ); Chairman, Glen GoodKnight.
V, August 23-26, 1974. Scripps College, Claremont,
California. (Theme:) "The MabinogiCon: Celtic
and Welsh Influence in Mythopoeic Literature."
Guests of Honor, Evangeline Walton (Fantasy
aut~or) and Kathryn Lindskoog (Lewis scholar).
VI, August 15-18, 1975. Scripps College, Claremont,
California. "The Fictional Worlds of C.S. Lewis."
Guests of Honor, Walter Hooper (Lewis scholar and
executor) and Ed Meskys (former Thain of the
Tolkien Society of America); Chairman, Bruce
McMenomy.
VII, August 13-16, 1976. Westbridge Conference
Center, Sacramento, California. "Arthurian
Elements in Williams, Lewis and Tolkien." Guest
of Honor, Thomas Howard (Inklings scholar);
Chairman, Bruce McMenomy, Conference Coordinator, Mary Morman.
VIII, August 26-29, 1977. University of CaliforniaSan Diego, La Jolla. "The 'Lesser' Works of J.R.R.
Tolkien." Guest of Honor, Richard Purtill (Inklings
scholar and Fantasy author); Chairman, Bruce
McMenomy, Local Coordinators, Andy and Sandi
Howard .

IX, August 11-13, 1978. Ambassador Inn, West
Sacramento, California. "Deryni." Guest of Honor,
Katherine Kurtz (Fantasy author); Chairman,
Michael Morman.
X, July 12-15, 1979. Hyatt House, San Jose,
California. "The Silmarillicon." Guests of Honor,
Jim Allan (Tolkien linguist) and Annette Harper
(fantasy artist); Chair, Lisa Deutsch Harrigan.
Xl, July 25-28, 1980. University of Nevada, Reno.
'1oy in the Great Dance." Guest of Honor, Glen
GoodKnight (founder of The Mythopoeic Society);
Chairperson, Debbie Smith.
XII, August 7-10, 1981. Mills College, Oakland,
California. "A Festival in Faerie." Guests of
Honor: Elizabeth M. Pope (Fantasy author and
scholar) and J.R. Christopher (Lewis scholar and
Inklings bibliographer); Chair, Diana L. Paxson.
Xlll, August 13-16, 1982. Chapman College,
Orange, California. "Celtic Con: The Celtic
Influence on Fantasy Literature." No guest of honor,
seven special guests were: Nancy-Lou Patterson
(keynote speaker), Marion Zimmer Bradley
(fantasy author), Tim Kirk (fantasy artist),
Katherine Kurtz (fantasy author), Kathryn
Lindskoog (Lewis scholar), Ataniel Noel (Tolkien
scholar), Paul Edwin Zimmer (Fantasy author),
Bernie Zuber (fantasy artist) . Director, Lisa Cowen
XIV, August 12-15, 1983. Scripps College,
Claremont, California. "Mythic Structures in
Tolkien, Lewis and Williams." Guests of Honor:
Stephen R. Donaldson (fantasy author) and Clyde
S. Kilby (Inklings scholar and curator); Chairman,
Glen GoodKnight.
XV, August 10-13, 1984. Mills College, Oakland,
California. "The Wood Between the Worlds."
Guests of Honor, Jane Yolen (fantasy author) and
Paul Ford (Lewis scholar); Chair, Eric Rauscher.
XVI, July 26-29, 1985. Wheaton College, Wheaton,
Illinois. "A Kinship of Dancers: Interplay in the
lives and works of Lewis, Tolkien, and Williams."
Guests of Honor: Patricia McKillip (Fantasy
author) and Peter Schakel (Lewis scholar);
Chairman, Diana Lynne Pavlac

XVII, August 8-11, 1986. California State
University-Long Beach. "The Daughters of
Beatrice: Women in Fantasy." Guests of Honor:
Charles DeLint (Fantasy author) and Judith
Kollman (Williams scholar); Special Guest,
Marion Zimmer Bradley; Co-Chairs, Sarah Beach
and Peter Lowentrout.
XVlll, July 24-27, -1987. Marquette University,
Milwaukee, Wisconsin. "Looking Back From
Weathertop: A Fifty Years' Retrospective on The
Hobbit." Guests of Honor: John Bellairs (Fantasy
author) and Christopher Tolkien (Tolkien scholar
· and executor); Chair, Gregory Rihn.
XIX, July 29-August 1, 1988. Clark Kerr Campus,
University of California, Berkeley. "Legends for a
New Land: Fantasy in America." Guests of Honor,
Ursula LeGuin (Fantasy author) and Brian
Attebery (Fantasy scholar); Chair, David
Bratman.
XX, July 28-31, 1989, University of British
Columbia, Vancouver, British Columbia, Canada.
"Mythic Elements in Fantasy." Guests of Honor,
Guy Gavriel Kay (Fantasy author) and Raymond
H. Thompson (Arthurian scholar); Chairman, Lynn
J.R. Wytenbroek
XXI, August 3-6, 1990, University of California,
Long Beach. "Aspects of Love in Fantasy." Guests
of Honor, Diana L. Paxson (Fantasy author,

scholar, artist and musician) and Patrick Wynne
(Fantasy illustrator, Tolkien scholar); Chairman,
Jo Alida Wilcox, Conference Co-ordinator, Bill
Welden.
XXII, July 26-29, 1991, The Clarion Hotel at Balboa
Park, San Diego, California. 'The Hero Cycle:
Archetypes in Fantasy Literature." Guests of
Honor, C.J. Cherryh (Fantasy author) and Stephen
W. Potts (Campbell scholar); Chair, Linda
Sundstrom.
XXIII, August 17-24, 1992, Keble College, Oxford
University, England. "The J.R.R. Tolkien
Centenary Conference." Sixteen Guests, including
Christopher Tolkien. Chairman, Christina Scull.
XXIV, July 30-August 2, 1993, The University of
Minnesota-Twin Cities Campus. "Down the
Hobbit-hole and Through the Wardrobe: Fantasy
in Children's Literature." Guests of Honor, Carol
Kendall and Jane Yolen; Keynote Speaker, Jack
Zipes. Chair, David Lenander.
XXV, 1994, Washington, D.C. "The Language of
Myth." Guests of Honor: Madeleine L'Engle and
Verlyn Flieger. Chair, Wendell Wagner.
XXVI, 1995, Berkeley, CA. Guest of Honor: Tim
Powers. Chair, Ellie Farrell.
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welcomes
The Mythopoeic Society
to the Twin Cities.
We·ve been meeting for nearly twenty
years on a monthly basis to discuss, study,
create and enjoy myth, fantasy and
imaginative literature.
Our September topic will be
Brian Attebery 's
Strategies of Fantasy.
292-8887
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WEASEL
Barry Lopez

January 16 - April 2 1994
Two young American Indians, Crow and Weasel, set out to
travel farther north than any of their people have ever gone .
Along their bold journey they encounter terrifying danger
and spectacular beauty. This epic fable explores our spiritual
relationship with the landscape, American Indian traditions
and the wisdom of a culture rooted in respect for the earth.

THE~

CHILDREN'S
THEATRE
COMPANY
2400 Third Avenue South
Minneapolis, MN 55404

S1REGANONA
- Meets Her MatchTomie dePaol2

September 4 - November :1.4 1993
Things have been pretty quiet in the village of Calabria.
That is until one day Strega Amelia comes to visit
her friend Strega Nona. Soon after their visit, Big
Anthony decides to go to work for Strega
Amelia, and the quietness turns to chaos!
Tomie dePaola's magical and colorful new
storybook comes to life on CTC's stage in
Strega Nona Meets Her Match.

.Children's Literature Summer Forums
Co-sponsored by Summer Sessions and the Children's Literature
Research Collections. For more infonnation call 624-4S76.

June 21
Lili Cassel Wronker
"Remembrances About Dr. Kerlan
and Yesterday's Children's Books."

July 28
Megan McDonald
"How Setting Influences My
Writing--Massachusetts to
Minnesota to Pennsylvania."

June 24
Thomas O'Sullivan
"The Chance of a Century: ·
Organizing a Wanda Gag Exhibit."

July 29
Michelle Edwards
"The Shape of Content in My Work."

July 1
Robert G. Johnson
"Printing Tickletoes on a Letter
Press."

August 5
Daniel Kelty
"You've Come a Long Way, Nancy."

July 8
Iris Tiedt
"Masterworks in Children's
literature: Writing Par Excellence."

Jackie Eastman
August 12
"Researching Ludwig Bemelmans,
Author-Illustrator of Madeleine."

July 15
Beth Peck
"The Illustration Process."
July 22
Emily Kelly
"Choosing and Editing Children's
Books: The Publisher's Perspective."

August 19
Audrey Osofsky
"Weaving the Web: From Research
to Dreamcatching."

2:15 p.m. in the Arthur Upson Room,109 Walter Library
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/\ucusT 12-14, 1994 · GuEsTs AND LocATION TB/\
$20 ADULT • $15 CHLD l/\GES 2-12)
JANUARY 111994-JULY 15, 1994 • $25 .ADULT • $20 CHILD
I\ T THE DooR · $35 /\ouLT • $30 CHILD
INANMATE OBJECT MEMBERSHIP • $5 ANYTIME

RATES THROUGH JANUARY 1), 1994 •

I · PO Box 8036 · lAKE ~TREET ~TATION
MINNEAPOLIS • MN • 55408
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Mythcon XXIV Committee
Ruth Berman, Steven Mark Deyo, Mike Dom, Giovanna Fregni, Marianne Hageman, Eric M. Heideman, Jo Ann
Johnson, Deborah K. Jones, Greg Ketter, David Lenander, Cathy Parlin, Polly Jo Peterson, Joan Marie Verba

Acknowledgments
The Mythcon Committee would like to thank our co-sponsoring organizations: The University of Minnesota
Departments of English and German, the Unjversity Mythopoeic Society Rivendell Group, and especially the
University Libraries' Children's Literature Research Collections, and Curator Karen Nelson Hoyle
We also thank the Minnesota SF Society, SF Minnesota, the Minneapolis Union (Coffman Union) staff,
Comstock Dormitory staff, Linda Escher and the Children's Book Illustrators' Guild, The Chj]dren's Theatre
Company, David Bratman and Sherwood Smith of The Mythopoeic Society, Eleanor Amason, Gary & Sylvia
Hunnewell, Laura Krentz, Maggie Lindorfer, Nancy-Lou Patterson and Louisa Smith.
Program Book Art Credits: Charles Dodgson, Sylvia Hunnewell, Maggie Lindorfer, ~ ancy-Lou Patterson,
Laramie Sasseville and John Tennie!.

Meals in Comstock Hall Dormitory
The Comstock room and board package begins
with dinner the first night of your stay and ends
\\rith lunch the day you check out. If you need
to buy extra meal tickets, ask at the Comstock
Information Desk.
• Breakfast

7 - 8 a.m.

(Continental on Saturday and Sunday)
:I

!

(served until 6:25 p.m. Friday)

Regular dinner on Sunday is not available to people
who have signed up for the Banquet

Campus Escort Service
Dial 624-WALK (or 4-\VALK from a campus
phone) for an escort anywhere on campus from
the early evening to 1 or 2 a .m . The service is
available to nearby parking or bus routes, and
is not limited to students only.
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Smoking Policy, Pets
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The University of Minnesota is a smoke-free .
environment. No smoking is allowed except m
desi£nated locations and in individual
do~tory rooms. Please note that this policy
applies to all public spaces in Minnesota,
includino
stores and restaurants.
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• Lunch (Friday) and Brunch (Saturday and. Sunday)
11 a.m.-1 p.m.
•Dinner
5 - 6 p.m.
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Except for '"·orking helper animals, no pets are
permitted in University buildings.
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